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ON THE GLOBAL REACH 
OF HARUKI MURAKAMI’S 

MAGICAL FICTION

The Japan Foundation, Manila presents 
the first ever Haruki Murakami Festival 
in Manila — Experience his World through 
Music, Films and Talks in February and March 2018. 
The Festival, which showcases one of the world’s best-selling and most 
popular Japanese contemporary novelists, Haruki Murakami, consists of 
a series of free events categorized in three segments where you will have 
opportunities to enjoy the world of Murakami with your senses: 1) “Talk 
about” Murakami: talks, 2) “Watch” Murakami: films; and 3) “Listen 
to” Murakami: live concerts.

My fascination with the fiction of Haruki Murakami 
began when I was an undergraduate student in the 1990s. 
I had just turned 20 and was a recipient of an exchange 
scholarship at the Komaba campus of the University of 
Tokyo. A classmate of mine lent me her paperback of Alfred 
Birnbaum’s English translation of A Wild Sheep Chase – the 
first novel by Murakami that was made available to readers 
of English. I had a couple of days to read it and I recall 
how the experience of reading that novel had a strong 
impression on me. It was through that work that I began 
to realize the transformative power of literature in shifting 
one’s worldview. Reading Murakami’s fiction transported 
me to deep levels of wonder about my existence in my own 
reality. Moreover, Murakami made me start to question the 
kind of reality I should strive to be a part of. Truly, reading 
Murakami’s book in my 20th year helped me transition to 
adulthood in a less painful, memorable way.

Soon after my favorable experience 
reading this novel, I began to collect 

Murakami’s available works in English translation. 
There was something very engaging in the hard-boiled style 
of his early novels from the late 1970s and early 1980s: Hear 
the Wind Sing , Pinball 1973, Hard-boiled Wonderland and the End 
of the World, and Dance Dance Dance . These early works with 
their quirky characters and their use of the fantastic or non-
realist mode enthralled me. Tokyo the city – where most 
of Murakami’s novels are set — is made both strange and 
familiar in Murakami’s fictional Tokyo. 

Weighing in the corpus of his works, it can be said that 
his fiction — like all good literary works – strike a balance 
between entertainment and social commentary. It is this 
balance that created his signature weaving of the strange 
with issues of contemporary life that help lead his readers 
reach a level of awareness of the world that they thrive in: 
a world controlled by forces of unstoppable late-capitalist, 
consumerist practice, which has been eradicating the 
existence of the individual in society in so many ways. 

Murakami’s successful literary career was a surprise not 
only to the global community of readers, but more so 
to the Japanese literary circle or bundan which held on 
to traditional and nationalistic beliefs of what Japanese 
literature should be like. When Murakami started writing 
novels, fiction that adhered to national issues and traditions 
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were favoured. The style and content of Murakami’s fiction 
– which was heavily influenced by the West – was frowned 
upon. Yet, he found not only a national readership but an 
international one at that. His leagues of fans called Harukists 
empathized with his lonely, urbanite characters. 

The success of Murakami’s fiction showed that the time 
was ripe to challenge the then existing bundan’s notion of 
Japanese literature. He did so by exposing his own cultural 
borrowings or influences and embraced these foreign 
influences with a collegial welcome. Murakami treated his 
favorite foreign authors as colleagues who understood his 
plight as a writer. Perhaps it is this attitude of collegiality 
rather than awe of foreign writers that Murakami taught the 
bundan to be more open. After all, Japan as a nation during 
the 1980s had truly become an equal to the West in terms of 
economic might and technology, so why couldn’t Japanese 
writers look at themselves as equals to writers overseas? 

While the world admired the industrialization of Japan in 
the 1980s, they didn’t accord Japanese writers the same 
reception or admiration. Murakami’s having integrated 
Western influences into his work set him apart as a writer 
from Japan. This worked to his advantage as both local and 
global literary circles took notice of his work. Murakami 
wrote with a certain confidence that put Japanese literature 
at par with Western literature, and on the world map.

Murakami over the decades has been instrumental in 
introducing contemporary Japanese literature overseas, a 
feat that earlier Japanese writers found difficult to do. For 
instance, in South Korea, Noriko Kayanuma, a professor of 
Japanese literature at Choong Euk National University in 
South Korea, wrote that "[r]eaders develop empathy for 
the Japanese of their age through Murakami's books. They 
realize that young Japanese people have similar sentiments, 
worries and problems” (Kattoulas). Similarly, reception to 

Murakami’s work in other countries overseas has been 
positive and that is why Murakami himself “feels that he can 
go overseas and represent Japan, give Japan a face for many 
foreigners who will never come to Japan or have not come 
to Japan” (Kelts Personal interview). For Inuhiko Yomota, 
Murakami’s fiction along with Japanese animation or anime 
and Japanese-made computer games were able to give 
Japan some international cultural power that it lacked up 
until the 1980s (Japan Foundation 33). 

Even in the Philippines, Murakami’s popularity is trailblazing 
for a Japanese author. Back in 2007, the Japan Foundation 
Manila Office launched a Haruki Murakami Essay Writing 
Contest. It was the first time that the foundation held a 
contest devoted to a single, living Japanese author. Like 
other foundation activities, the contest sought to establish 
positive cultural exchange between the Philippines and 
Japan. A winning entry was chosen among 21 submissions. 

Murakami is popular among university students in the 
Philippines. Last March 2012, Ateneo de Manila University’s 
student organizations Book Bench and Sanggunian (Student 
Council), co-sponsored an essay writing contest on Haruki 
Murakami. The contest was open to Ateneans who had 
wrote an essay on one of three short works by Murakami: 
Heigh-ho, Birthday Girl or Chance Traveler. Murakami is one 
of the more popular contemporary writers that college 
students enjoy reading on their own. 

Back in Japan in 2006, the Japan Foundation’s Tokyo Office 
sponsored a series of symposia and workshops around Japan 
titled: “A Wild Haruki Chase: How the World is Reading and 
Translating Murakami.” The proceedings of these events 
were compiled in a collection titled “A Wild Haruki Chase: 
Reading Murakami Around the World.” In a similar vein, 
in 2010, the University of California Berkeley’s Center for 
Japanese Studies on its 50th anniversary held a symposium 
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Alona U. Guevarra is an Assistant Professor at the Department of English of 
Ateneo de Manila University. She finished her graduate studies at University of 
the Philippines Diliman. Both her M.A. thesis and Ph.D. dissertation tackled the 
fiction of Haruki Murakami. Back in 2013, she taught the first-ever literature 
elective in Ateneo (and perhaps the country) that focused solely on translations of 
Murakami’s fiction in English.

on the writings of Murakami titled: “Haruki Murakami: 
Japanese Literature on the Global Stage.” The two symposia 
are sterling examples of how important Murakami’s global 
popularity is in making Japan’s literature known overseas.

With his appeal to a spectrum of readers, especially young 
readers who are very passionate about his works, Murakami 
has been described as “the world’s most popular cult 
novelist;” yet he is also regarded as a serious figure in global 
literary studies. As further proof of how serious literary 
scholars have taken the analysis of his works, in 2014 the 
Japanese department of Tamkang University in Taiwan 
established a Haruki Murakami Studies Research Center. The 
university put up the Center “to sustain a deep level of Haruki 
Murakami research, to strengthen academic cooperation and 
good relations outside of the university with Japan and other 
international organizations, and to make Tamkang University 
become an important site guiding the world in Haruki 
Murakami research and promote related research.”

As much as Murakami resisted being part of the bundan , it 
cannot be denied that his development as a writer owes 
much to his conscious effort to be different from writers of 
his time. By looking at other models and assimilating some 
of their characteristics (which is stereotypically Japanese), 
Murakami was able to create his own writer’s voice that 
echoed both his origins (Japan) and his aspirations (his 
foreign models).

Clearly Murakami has become a multi-distinguished author 
in his country and in the Anglophile world. His critically-
acclaimed works enjoy commercial successes. 

It can be argued that the timing or condition when Murakami 
started writing in Japan and later translated overseas are 
reasons why he is popular globally. He began writing when 
interest in Japan was still at its peak during the bubble 
economy, and he continues to write works that attempt to 
demystify Japan in a globalizing society, both which resonate 
with the interests of global readers up to this day. Murakami is 
an innovator for Japanese and other non-Anglophile writers 
writing in this global/contemporary age. His successful 
traversing of two literary fields through his fiction over the 
years has proven his works to be — in varying degrees — both 
serious (junbungaku) and popular (taishubungaku).

It is also apparent that Murakami’s popularity overseas owes 
much to his Murakami, Inc . cultural workers who promote his 
popularity overseas.

For these reasons, Murakami can be described as a fitting 
example of a writer of the global age who identifies with 
global sentiments while trying to navigate his local or 
national literary field. It is the fluidity of not only Murakami’s 
texts, but also Murakami, the author that has paved the way 
for his local and international recognition.
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RAKUGO IN ENGLISH
October 6, 2017 | Aldaba Hall, University of the Philippines 
October 7, 2017 | Carlos P. Romulo Auditorium RCBC Plaza

Rakugo in English is a Japanese sit-down 
comedy with special Japanese artists that 
recently enthralled Philippine audience anew.
Rakugo is a Japanese comic storytelling art that 
has been used as entertainment for over 400 
years and is still widely popular today. They are 
traditionally staged at “yose,” or specialized 
theatres for Rakugo. The artist speaks to the 
imagination and single-handedly creates the 
hilarious side of tradition of Japan.

Kaishi Katsura, the world’s top performer of 
English Rakugo and former Japan cultural 
envoy, along with Asakichi Katsura and Fukuryu 
Katsura, delighted the audiences to an all-talk 
comedy together with Kouki Houraiya that 
amazed audiences with daikagura traditional 
clowning , a vintage street art with elements of 
acrobatics, juggling , magic, dance, and comedy.

It was organized by All Nippon Airways and the Japan Foundation, Manila, in cooperation with UP Center for International Studies 
and Japan National Tourism Organization.

Organized by the Japan Foundation Asia 
Center, HANDs! (Hope & Dreams) Project 
is a bi-annual youth exchange program for 
Asian countries to engage and mobilize young 
professionals and university students in the 
field of disaster risk reduction, education, 
and environmental issues. This month, the 
HANDs fellows will depart for the final leg of 
their research tour and fly to Palangka Raya, 
Indonesia, to spend a week learning about the 
environmental situation of the region.

February 4 - 12, 2018 | Indonesia

HANDs Project 
for Disaster Education + Creativity
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The Japan Foundation Asia Center’s ref: now—toward a 
new media culture in asia showcases contemporary media 
culture and creativity through art, exchange, education, and 
collaboration. Shining a spotlight on the creative scene in 
Asia against the backdrop of the region’s rapid development 
and advances in information technology, the project fosters 
dialogue and partnership across exhibitions, workshops, 
symposia and performances that introduce the innovative 
fusion of technology and art that is new media art, as well as 
trends in pop culture and music following the emergence of 
the Internet. 

As part of this ongoing project, WSK: The Festival of the 
Recently Possible, the Japan Foundation Asia Center, and De La 
Salle – College of Saint Benilde opened WSK AXIS 2017 with 
an axis of exhibitions, workshops, fora, and concerts featuring 

WSK AXIS 
2017
October 23 - November 4, 2017 
 School of Design and 
Arts, De La Salle – College of Saint Benilde

Yamada Taro Performance in Intramuros

contemporary Asian new media art at Manila’s creative hubs. 
Artists from Japan and the Philippines came together to 
showcase critical perspectives on how emerging art forms and 
innovative applications of new technologies can respond to the 
cutting edge of cultural and social thought. 

Featuring interdisciplinary forms of media and art such as 
video, sound, robotics, computer-generated graphics, and 
performance, the exhibition INTERSTICES: Manifolds of the In-
between explored the cracks of art whose nature falls between 
— rather than within — the familiar boundaries of accepted 
genres or media, and the figurative gaps of the Philippine art 
scene. Artists from the Philippines included Derek Tumala, Tad 
Ermitaño, Pauline and Ivan Despi, and Ian Carlo Jaucian, while 
the featured artists from Japan were Tsuyoshi Hisakado, Houxo 
Que, Katsuki Nogami, and Ryoichi Kurosawa.
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Houxo Que Workshop

INTERSTICES Exhibition Opening

x-pol Buwan Buwan x Maltine Concert

A special forum on Asian New Media Art 
featured Prof. Hiroshi Yoshioka and Tad 
Ermitaño was also held in the cinema of 
CSB last October 25, moderated by WSK 
Director Tengal Drilon. The following day, a 
workshop with Japanese artist Houxo Que 
titled The Medium is the Mess Age was held 
at the Sceneshop in CSB. In anticipation 
of Manila Biennale: OPENCITY 2018, Carlos 
Celdran, VIVA Manila, and the Intramuros 
Administration partnered with the WSK AXIS 
2017 organizers to conduct a performance 
of Katsuki Nogami’s Yamada Taro Project in the 
streets of Intramuros.

Meanwhile, in partnership with leading Manila 
electronic music record label Buwan Buwan 
Collective and Tokyo-based Maltine Records. 
x-pol: Buwan Buwan x Maltine at Club XX XX 
Makati on October 28 showcased the latest 
sounds from dance to pop, chiptune and 
electronic music, with top musicians from 
Japan and the Philippines: Nights of Rizal, 
Moonmask, Meshua, similarobjects, tomad, 
TORIENA, Pa’s Lam System, and PARKGOLF.
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TOKYO-MANILA JAZZ AND ARTS FESTIVAL
WORKSHOPS AND CONCERT
November 7 - 9, 2017 
University of Sto. Tomas Conservatory of Music and University of the Philippines College of Music

The founder of Tokyo-Manila Jazz and Arts Festival 
(TMJAF), Charito, was enthusiastic when the idea of 
conducting jazz workshops in Manila was presented to her. 
TMJAF has been highly successful in working with musicians 
both from the Philippines and Japan in the last several years. 
Along with artist collaboration, TMJAF also held workshops for 
vocalists and instrumentalists. 

The TMJAF Workshops and Concert were held from 
November 7 to 9, 2017 to create cross-border networks of 
rising talents through international exchange and collaboration. 
Two full- day workshops were held at the co-organizers’ 
venues: The Conservatory of Music of the University of 
Sto. Tomas (UST) and the College of Music of University of 
the Philippines (UP). The 8-hour workshops were done in a 
classroom/lecture format where students were allowed to 
interact with internationally-recognized musicians: Charito 
(vocals), Yuki Arimasa (piano/guitar), Kengo Nakamura (bass), 
Lawrence Nolan (drums), and Michael Guevarra (winds/
saxophone). The resource persons did level checks and gave 
lectures on dynamics, ensemble playing and etiquette onstage. 
The big group was divided into four smaller groups: voice, 

piano, wind instruments and bass, for more intimate learning. 
The last activity of the workshop was a jamming session 
among participants showcasing what they learned from the 
guest artists. 

The workshops had a total of 126 participants: 48 in UST and 78 
in UP. Most of them were students from partner universities. 

For the project’s culminating activity, a concert was held on 
November 9 at UP Abelardo Hall. It featured select workshop 
participants during the first half of the program, while the 
second part showcased the talent of the project’s resource 
persons. Michael Guevarra prepared the line-up and flow of 
the concert. The participants had four-hour rehearsals prior 
to the show. One of the performance's highlights was the 
jamming session between the resource persons and workshop 
participants. Despite the delay of performance due to bad 
weather, the venue was jam-packed and each number was 
well-applauded by the audience. Everyone went home with 
high hopes that another jazz workshop and concert will be 
implemented in the Philippines.

© Carlo Nombres
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REPORT FROM PARTICIPANT

APAF-ASIAN PERFORMING ARTS FORUM 

The Power 
of Collaboration 
in APAF

November 19 - December 5, 2017
Tokyo Metropolitan Theater and Shizuoka Performing Arts Center

By Abner Delina Jr.

The APAF-Asian Performing Arts Forum is a platform to 
seek mutual understanding and to encourage collaborations 
among young performing artists in Asian countries. I felt very 
honored and happy to represent the Philippines, experience 
Japan and collaborate with fellow Asian artists. 

On the first day, we were introduced to the performance 
space at the Tokyo Metropolitan Theater. Producer Satoshi 
Miyagi (General Director of Tokyo Metropolitan Festival and 
the General Artistic Director of SPAC-Shizuoka Performing 
Arts Center), the Japan Foundation Asia Center and Tokyo 
Metropolitan Government welcomed us all. Miyagi-san 
encouraged us to focus on our differences, beyond our 
similarities. His message made a lot of sense to me in the next 
days. Then, the directors presented their concepts and the 
performers shared short pieces as their self-introduction. In 
the evening , off we went to SPAC to collaborate on a piece, 
which we performed at Tokyo at the end of the workshop.

The night sky was full of stars when we arrived at Shizuoka. I 
felt very blessed to have been a part of the “Beautiful Trauma” 
team under our director Yustiansyah Lesmana from Indonesia. I 
collaborated with three other actors: Pathavee Thepkraiwan from 
Thailand and Miyuki Mikata and Takeru Ishii, both from Japan. 
We had an assistant director Tamami-san, Japanese/English 
interpreter Eriko-san and Japanese/Indonesian interpreter Seiko-
san. The discipline and respect of each member of our team for 
the craft was very inspiring. We started as strangers and yet, we 
became a family bound by the arts.

We met at the octagon-shaped studio at SPAC every day. We 
exchanged ideas leading to simulations, rehearsals and constant 
shaping of our performances. Our piece was about the binaries 
of war and how we were changed by it through time. Shizuoka 

became more memorable because of the conversations we 
shared over good food, the relationships we started and 
nurtured, and the bliss that inspired us every day. The solitude 
we experienced amid the cold weather was balanced by the 
warmth of love shared by all the people. I love every bit of 
Shizuoka that on our last day, I was able to write a poem about 
the beautiful Mount Fuji.

In Tokyo, we focused on technical rehearsals leading to 
our performances. We watched “Kiss Kiss Bang Bang” and 
Singapore’s The Finger Players ‘’Drums.” I learned immensely 
from all discussions, especially from Satoshi Miyagi’s talk. I 
saw great artistic possibilities to create more, especially with 
Asian artists. Miyagi-san was right about the differences. We 
grow not only by sameness but by understanding diversity in 
societies. Inter-cultural collaboration is powerful. It encourages 
us to communicate through languages beyond words. In 
collaboration, we become more human to one another.

APAF empowered my love for art and collaboration. I am 
grateful for this life-changing opportunity. I saw Asia through 
my fellow APAF artists. Our rich culture makes me proud to be 
an Asian and I will use everything I gained in APAF to continue 
my journey. I would like to express my sincerest gratitude 
to the Japan Foundation and to everyone who made this 
beautiful experience possible!

Abner Delina Jr. is an actor, coach and director for theater, film and 
television. He is an AB Arts Management graduate, and an Artistic 
Excellence Awardee of the Philippine High School for the Arts. A Theater 
Arts academic, he works with the National Commission for the Culture 
and the Arts, the Cultural Center of the Philippines and the Department of 
Education for arts education and arts therapy programs in the Philippines. 
He leads BLACK CANVAS, a multi-arts platform for collaboration.
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REPORT FROM PARTICIPANT

THE JAPAN FOUNDATION ASIA CENTER INVITATION PROGRAM 
FOR CULTURAL LEADERS

Many Japans

The Invitation Program for Cultural Leaders is one of the programs of the Japan Foundation Asia Center which aims to introduce 
Japan through a short period, especially focusing on the invitees’ fields of interests and expertise, and enhance their awareness, network 
and understanding of Japan. University of the Philippines Chancellor Michael Lim Tan was invited to a trip to Japan from September 25 
to October 2, 2017. He writes an account of his stay in Japan here:

By Michael Lim Tan

I have long been fascinated by Japan but the trips I have taken 
there have often been for meetings and conventions, leaving 
me with very little time to discover — as we anthropologists 
love to do — the unofficial and informal, and the everyday lives 
of different people in different settings.
 
One of my specializations is Linguistic Anthropology so from 
Day One of the visit, my ears were tuned into language. With 
veteran interpreter Masaru Watanabe accompanying me, it 
was Japanese made easy as he did a quick introduction (body 
language included) to distinguish the many different meanings 
of the ever versatile domo (どうも).
 
My companions from the Japan Foundation would often jump 
in, whether we were walking , on the taxi or on the subway, 
about the differences among Japanese dialects to supplement 
the language classes with culture... or cultures, making me 
realize I was privileged to learn not just about the many domo 
but many Japans.
 
This visit convinced me that we need to show these many 
Japans to people wanting to learn about Japan.  I think of 
my own still young children, who I would take — instead of 
Tokyo Disneyland — to Japan's many museums, especially  the 
National Museum of Ethnology, where they could marvel at 
the world’s cultures and the way the Japanese look at those 
cultures.  I would leave my kids on their own to discover the 
exhibits from the Philippines, including one which they are not 
likely to miss: an entire jeepney.
 
I would take my kids and friends to Akiahabara's electronic 
wonders but would remind them we need more time for 
the Sunday Oedo antique market in Tokyo, nestled among 

modern tall buildings, where the vendors are only too willing 
to explain what they’re selling , which are not just antiques but 
everyday household items and clothes, each with a story. 
 
And how can one visit Japan without a stay in a ryokan, as I did 
in Kyoto? It was so delightful I began to think of it as a home, 
with well-prepared full breakfasts and dinners, and a Japanese 
bathtub, furo (風呂)   with its own etiquette, not stifling rules but 
a whole ethos built on graciousness, and an almost obsessive 
concern with other people’s welfare and convenience.
 
The Japan we see in media is a young Japan, of J-pop 
and anime, but this too is a country where a third of the 
population is now over the age of 60, many in their 80s and 
90s with some 5 million Japanese struggling with dementia, 
according to Dr. Manabu Ikeda of the Osaka University, who 
arranged to have me deliver a talk in his institute and which 
included lively exchanges with his staff.  There I learned about 
the pin pin korori (ピンピンコロリ), at first glance fun aerobics 
for the elderly but actually useful as therapy, especially for 
dementias and motion disorders like Parkinson’s, something 
we can do in the Philippines.
 
I did want to mention a visit to Shunkō-in (春光院), “hidden” 
in a larger complex of temples, to talk with Zen priest Rev. Taka 
Kawakami.  A surprise glimpse into still another Japan came as 
I entered the temple and Rev. Taka Kawakami showed me an 
old 16th century bell, striking it three times and explaining its 
origins.  I marveled at how their temple had safeguarded this 
precious cultural relic, during the period of hidden Christianity 
when the religion had to go underground, and again, during 
the Second World War, to prevent it from being confiscated 
and melted down to make arms.



 
Throughout the visit, which would need many 
of my Philippine Daily Inquirer columns to cover, 
I did wear my hat as chancellor of UP Diliman, 
aware of the need to develop a Japanese 
Studies program that would be relevant to 
the needs of both countries, going beyond 
Japanese language classes and into the many 
aspects of Japanese culture or cultures. 
 
To all my hosts, an arigato would not suffice; 
instead, I offer an okini (おおきに), said Kyoto 
style, soft and elegant, followed by a profuse 
and ebullient Filipino sobrang salamat (too 
much thank you).

Dr. Michael Lim Tan is a veterinarian, medical anthropologist, and writer. He has worked with community-based health programs since the 1970s conducting 
health education, research and training.  In 1983 he began to teach at the University of the Philippines where he eventually became the chair of the anthropology 
department (2000 to 2010), then the dean of the College of Social Sciences and Philosophy (2010-2014) and is currently the Chancellor of UP Diliman. He is also 
a clinical professor at the College of Medicine in UP Manila, and a member of the faculty of the Tri-College Philippine Studies program in UP Diliman. Tan's areas 
of concentration are medical anthropology, gender and sexuality, linguistic anthropology and anthrozoology. His area concentration is East and Southeast Asian 
Studies. In 2012, Tan was elected into the National Academy of Science and Technology, the highest advisory body on science and technology in the country. Tan writes 
a twice-weekly column, Pinoy Kasi, in the Philippine Daily Inquirer.
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IN FOCUS

New Trajectories of Contemporary Visual 
and Performing Arts in the Philippines

* The following is an excerpt from the Introduction of ART ARCHIVE 01. It has been edited for clarity.

By Patricia Tumang

The Japan Foundation, Manila’s ART ARCHIVE 01 is the first 
book in a series that explores current trends and concerns in 
Philippine contemporary art, with the first volume focusing 
on the visual and performing arts. As a primer, it will introduce 
readers to the practices and movements in Philippine 
contemporary visual and performing arts over the past decade, 
as well as the various contexts from which they have emerged.

Featuring essays by contemporary artists, performers, art 
writers, curators, journalists, and experts in the field of 
Philippine contemporary art, dance, and theater—and also a 
directory and illustrated maps of Philippine art and cultural 
institutions mentioned in the essays—the book seeks to 
illuminate the current state(s) of visual and performing arts in 
the Philippines.

The book’s editorial vision is guided by the desire to 
investigate how Philippine artistic practices and movements 
have been shaped by notions of and collisions with “the local” 
and “the global.” How do Filipino artists respond to or create 
works in the current political and socio-economic climate? 
What kinds of works emerge from independent artist-run 
spaces versus institutionally-supported work/exhibitions, and 
is this distinction important? How do artists and performers 
respond to and challenge Western standards and definitions 
of “the contemporary,” as well as the demands of the 
international art market? 

The goal isn’t to provide an exhaustive survey of Philippine 
contemporary visual and performing arts; instead, the book 
offers a compilation of insights and articulations—an art archive—
that tackles pressing questions and concerns that Filipino artists, 
performers, and groups contend with today as they create and 
mount/exhibit works that inspire, engage, and provoke. 

ART ARCHIVE 01 is divided into three sections: Retracing 
Histories, Movement & Performativity, and Redefining Contemporary 
Visual Art. It opens with Retracing Histories, which features essays 
that recount over 50 years of Philippine art history. Movement 
& Performativity explores intersections of Philippine modern 
dance, performance, and theatre. Redefining Contemporary Visual 

Art examines the development of Philippine contemporary art 
and art-making in today’s globalized economy.

Similar to other post-colonial nations, Philippine contemporary 
art has emerged from and evolved in response to an ever-
changing political and socio-economic landscape. Since the 
country was first colonized for over 300 years by Spain (1521-
1898), followed by a half-century of American occupation 
(1898-1946), an invasion by Japan during World War II (1941-
1945), and the two-decade dictatorship of Ferdinand Marcos 
(1965-1986), Filipino artists have grappled with works that 
address the complexities of Philippine identity, oppression, 
nationhood, war, religion, and capitalism.

Western and European artistic traditions were introduced (and 
copied) during Spanish colonial rule, from early 17th-century 
religious artworks and images in Philippine churches to the 
academic style of painting (Romanticism, Impressionism, 
and Realism) popularized by 19th-century master Juan Luna 
(1857-1899) that subsequently influenced genre painters 
like Fernando Amorsolo (1892-1972), whose pastoral, rural 
themes and conservative style have become synonymous with 
Philippine painting until the present.

With the advent of Modernism in the late 1920s—sparked by 
Victorio C. Edades’ groundbreaking 1928 solo exhibition at the 
Philippine Columbia Club in Manila that challenged Philippine 
Classicism and fortified the Modernist movement in the 
decades to come—Philippine art underwent an immense shift 
in tandem with the political and economic upheavals of World 
War II. When Ferdinand Marcos came to power in 1965, he and 
First Lady Imelda Marcos oversaw efforts to redefine, rebuild, 
and institutionalize Philippine art.

The late 1960s to the 1970s was a prolific period for Philippine 
visual art, dance, theater, and performance. New private 
and public institutions were erected to showcase these art 
forms, among them the Cultural Center of the Philippines 
(CCP), which ushered in a modern vision for Philippine art 
championed by Imelda Marcos. The massive 220-acre CCP 
complex consists of the Leandro Locsin-designed Theater of 



Performing Arts (now Tanghalang Pambansa)—which houses 
several performing arts, theater, and exhibition venues like the 
CCP Museum—and the Folk Arts Theater (now Tanghalang 
Francisco Balagtas), among others. Eventually, the CCP would 
acquire several resident Philippine dance companies, including 
Ballet Philippines, which a number of dancers branched out 
from to form their own independent dance companies.

Under the Marcoses’ reign, investment in the arts flourished. 
Art patronage grew among Philippine high society, and 
government museums, banks, corporations, and major hotels 
acquired sizeable art collections for display. The major art 
movements that emerged from the 1970s were Social Realism 
and Conceptual Art. Roberto Chabet, the CCP Museum’s 
first director (1967-1970), and other conceptual artists and 
practitioners rejected fixed notions of art and art-making in 
favor of a temporal, conceptual, and process-based approach 
to art, while artists like Benedicto “BenCab” Cabrera and Jose 
Tence Ruiz believed that art should reflect the real conditions 
of everyday life. These new expressions found favor over 
Abstraction, which was heavily promoted by Imelda Marcos 
in a move away from figuration post-World War II, and was 
associated with Filipino artists Arturo Luz and Fernando Zóbel.

Since then, there have been many shifts in the Philippine art 
market, particularly in the capital of Manila, where the art 
scene is anchored. In the 1990s, Philippine art was made more 
accessible with the establishment of SM Artwalk, a row of art 
galleries on the fourth floor of Megamall, a major shopping 
mall in Metro Manila. Today, the unofficial “Gallery Row” can 
be found along Pasong Tamo in Makati City, where prominent 
art galleries like Silverlens and Finale Art File are located.

From a local shopping mall to the world stage at the Venice 
Biennale, where the Philippines participated in the 56th and 57th 
International Art Exhibitions after a 50-year absence, Philippine 
contemporary art has truly gone global. Many Filipino artists 
are gaining prominence overseas with international exhibitions, 
prestigious awards, participation in art fairs, and auctions. 
Philippine modern and contemporary dance has found a 
foothold outside of traditional companies and styles, likewise 

for Philippine contemporary theater and performance, with 
new festivals and groups challenging Western traditions and 
performing in alternative spaces.

The aim of ART ARCHIVE 01 is to engage readers in a 
dialogue on relevant topics, trends, and practices in Philippine 
contemporary visual and performing arts in the 21st century. 
In line with the Japan Foundation’s aim of carrying out 
comprehensive international exchange programs throughout 
the world, ART ARCHIVE 01 is published in a digital format for 
accessibility and distribution on a global scale. It is meant to be 
used as a resource to foster cultural exchange and knowledge 
sharing for artists, educators, curators, museum-goers, galleries, 
performing arts spaces, and art and cultural institutions in the 
Philippines and abroad.

Patricia Tumang is a contributing 
editor of Asian Art News 
and World Sculpture News, 
specializing in writing about 
contemporary art in Asia (with a 
focus on the Philippines). In 2012, 
she was awarded an Arts Writers 
Grant from the Creative Capital | 
Andy Warhol Foundation to 
write about the lives and work of 
contemporary Filipina artists.

You may download ART ARCHIVE 
01 from the Japan Foundation, 
Manila’s website: 
http://jfmo.org.ph/events-and-
courses/art-archive-01
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GRANTS

CRAFT FAIR

MONOMANIA: 
A Black + White 
Photography Fair

FLY ME TO THE MOON

#TOKYOMANILALOVE

UP AME LECTURE SERIES

The City of Victorias participated in the 
Provincial Tourism Week's Tourism Fair 
booth Exhibit, where various cities and 
municipalities in the province of Negros 
Occidental also participated. The Yadokari 
troupe from Okinawa displayed and sold 
their craft products, and performed a shadow 
play in English titled Dream of Yadokari - 
Yadokarino Yume.

MØNOMANIA is a two-day fair dedicated 
to photographers, enthusiasts, and aspirants 
of black and white photography. Its staple 
activities include workshops, portfolio reviews, 
talks, slideshows, a mini library of photo books 
and zines, and a large exhibition featuring over 
250 photographers locally and internationally.

Artist Playground used 
elements of Kabuki in the 
staging of Fly Me to the Moon. 
The company believes that 
the aesthetics of this classical 
theater form suits well with 
the surreal storytelling as 
penned by its playwright. 

The project had various activities to promote 
Japan’s culture through a concert, a variety 
show, wearing of traditional kimono, sample 
Japanese language lessons courtesy of PJ Link 
Language center, demonstration of maki art 
and free food sampling of Osaka Takoyaki, and 
a cosplay contest. 

The UP AME Lecture Series 
is organized by the University 
of the Philippines Anime 
Manga Enthusiasts to pursue 
the academic potential of anime and manga. Prof. Ana Micaela Chua Manansala 
delivered the inaugural lecture “The Incubation of the Eternal Feminine: 
Intersemiotic Transmutations of the Faust Myth.”

September 23 and 24, 2017 
City Mall, Victorias City and 
Robinsons, Bacolod City

September 23 and 24, 2017
Vetro Gallery, Quezon City 

October 13 to 22, 2017 
Arts Above, West Ave., 
Quezon City

November 25, 2017 
Fisher Mall Activity Center, Quezon City 

November 8, 2017
PH 400, Palma Hall, 
University of the Philippines 
Diliman, Quezon City

The Japan Foundation, Manila locally offers grant programs to support projects which promote, introduce and deepen understanding of Japan in the Philippines, 
and projects which encourage and enhance cultural exchange and collaboration in Asia.



UPCOMING EVENTS

EIGASAI SpinOff @ Bicol Region

NIHONGO FIESTA 2018

Following the success of the Japanese Film Festival | EIGASAI 2017 which attracted an audience of 
more than 24,000, the Japan Foundation, Manila is organizing another special round of Japanese 
film screenings for Bicolanos. 

Dubbed as EIGASAI SpinOff @ Bicol Region, nine popular Japanese films, including everybody’s 
favorite titles such as Chihayafuru 1 and 2, Bakuman, Thermae Romae, and A Tale of Samurai Cooking – 
A True Love Story, will be screened in Tabaco National High School, Ateneo de Naga University and 
Bicol University. Outdoor film screenings in Barangay featuring Tagalized Japanese films through 
the courtesy of Tagalized Movie Channel will be shown in the region. Ateneo de Naga University 
and Bicol University will have the EIGASAI SpinOff in February, in celebration of the Arts Month.

This project is generously supported by Ateneo de Naga University, Bicol University, Tabaco 
National High School and Tagalized Movie Channel. 

The Nihongo Fiesta is an annual event held by the Japan 
Foundation, Manila, which showcases the Japanese language, 
arts and culture through various activities and events such as  
the Nihongo Speech Contest, Nihongo Quiz Bee and J-Pop  
live concert.

Shangri-La Plaza Cinema 3
10:20 am - 12:15 pm | 45th Nihongo Speech Contest 
2:15 pm - 4:30 pm | 10th Nihongo Quiz Bee for High School Students

Shangri-La Plaza East Atrium
5:00 pm – 5:30 pm | J-Pop Concert | Artist: Minami Kizuki 

Dates to be confirmed
Tabaco National High School 

and Barangay San Lorenzo, 
Tabaco City, Tabaco City

February 1 - 4, 2018 
Ateneo de Naga University 

and Barangay San Roque, 
Canaman Camarines Sur, 

Naga City

Dates to be confirmed
Bicol University, Legazpi City

February 17, 2018
Shangri-La Plaza Mall, 

Mandaluyong City

Please note that event dates and details are subject to change. 
Visit facebook.com/jfmanila and http://www.jfmo.org.ph for updates.

ANIMAHENASYON FESTIVAL 2017
Animation Council of the Philippines dared 
local animators to create more original 
content during the 11th Animahenasyon. As 
a leading animation conference and festival 
since 2006, it has become a venue for 
celebrating the skills and talent of Filipinos in 
animation and storytelling. Makoto Shinkai’s 
movie Your Name was the opening film. It 
was funded and supported by the Japan 
Foundation, Manila.

November 11, 2017 
Samsung Hall of SM Aura

November 17 and 18, 2017
CCP Little Theater
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Experience the World of Murakami 
through Music, Films and Talks

HARUKI MURAKAMI FESTIVAL IN MANILA 
OPENING NIGHT

Date and Time Tuesday, February 27, 5pm

Speakers Alona Guevarra
Julz Riddle

Guest April Dawnena Merced-Misa, pianist
David Ezra, actor

Venue Leong Hall, 
Ateneo de Manila University

wwvw

TALKING ABOUT MURAKAMI

Date and Time Saturday, March 17, 2pm - 4pm

Speakers Mary Thomas
John B. Labella
Luna Sicat Cleto

MURAKAMI: RUNNING & WRITING

Date and Time Sunday, March 18, 2pm - 4pm

Speakers Frank Cimatu
Achilles B. Mina

Venue Fully Booked, 
Bonifacio High Street Branch

NORWEGIAN WOOD 
(ノルウェイの森 | Norway no mori)

Date and Time Thursday, March 15, 7pm

TONY TAKITANI
(トニー滝谷 | Tony Takitani)

Date and Time Friday, March 16, 7pm

Venue UP Film Institute, UP Diliman

LISTEN TO HARUKI MURAKAMI:
JAZZ, CLASSICAL MUSIC, AND THE BEATLES

Date and Time Friday, March 23, 8pm
Saturday, March 24, 8pm

Artists Hiroko Kokubo Special Trio, 1966 Quartet, 
April Dawnena Merced-Misa, David Ezra

Venue Globe Auditorium, 
Maybank Performing Arts Theater, 
BGC Arts Center

FREE ADMISSION 
Please visit http://jfmo.org.ph/ for updates and more details.
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